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SOME STl CONSIDER THIS UNION OF ART AND LITERATURE AS READING
"MATERIAL ONW FIT FOR SLACKK-JTAWED MOUTH BREATHERS.
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BUT THIS PERSPECTIVE IS MORE THE PRODUCT OF HISTORICAL CIRCUMSTANCES
THAN THE INTRINSIC NATURE OF COMmICS.
IN 1945, EVERYBODY WAS EDUCATORS WERE STARTING TO

READING Co™MICS!! USE ComICS IN THE CLASSRoOM
WITH SURPRISING RESULTS.
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BUT THAT WAS
FIFTY YEARS AGO.

SINCE THEN,Comic BOOKS
HAVE DIVERSIFIED AND MATURED
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WITH THEIR UNIQUE SYNTHESIS OF wWORDS AND ART, comiCS EXPReSS
THOUGHTS AND IDEAS IN WAYS OTHER MEDIUMS CANNOT. IN FACT,
T wouLD ARGUE THAT CoMICS HAVE BEEN ESSENTIAL TO OUR

UNDERSTANDING OF THE NATURAL WORLD.
BY SOME ESTIMATES, ||WE ARE ,BY OUR VERY NATURE, VISUAL
IMRES S 1Nas| | CREATIRES D WE Ray, O naces A3
BEFORE WE A QUICK M EANS OF ACAQUIRING INFORMATION,
DEVELOPED WRITTE N
LANGUAGE . 4

PicTuReS HAVE HELPED ADVANCE SEVERAL FIELDS OF SCIENTIFIC STUDY
AND ARE AN ESSENTIAL COMPONENT OF SCIENCE EDUCATION.
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IN H15 BoOK,UNDERSTANDING COMIcS,scom McCLOUD DEFINES Comics AS

*JOXTAPGS ED PICTORIAL AND OTHER IMAGES IN DEeLIBERATE SEQUENCE,
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So, WHAT |F WE TAKE
THINGS a STEP FURTHER
AND USE A CoMIC BOOK

SToRY TO ILLUSTRATE

CONCEPTS IN
SCIENCE?

T PoSED THIS QUESTION
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THIS IS THE END
OF EDUCATION.
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TO UNDERSTAND
SCIENCE.
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ME THINK.

{ (and
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RESEARCH INDICATES THAT |NSTRUCTORS wHO USE CoMICS FOUND THAT
THEY INCREASED STUDENT INTEREST AS Wel AS THE MOTIVATION
TO READ.

Comics TEW STORIES AND
WEWE BEEN USING STORIES
TO INSTRUCT FOR AGES. We CAN
REMEMBER COMPLEX OR STRANGE
THINGS BECALSE THAT INFORMATION
IS SITVATED IN A NARRATIVE™™"

comiCS ALSO0 IMPROVED ReADING

PERFORMANCE AND RETENTION
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DO YOU REMEMRER wWaY BACK IN
ISSUE #267 WHEN CAPT. K-9
TRAPPED THE BRICK LORD OF
IGNATZIO IN THE SEVENTH
DIMENSION OF KOKONINO?
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" SO,IT ISN'T Too HARD
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TVE SEEN 1T NUMEROUS TIMES
AT ComlIC BOOK (ONVENTIONS.
IF THE STORY IS ENTERTAINING,
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comics CAN CReAte UNFORGETTABLe
WORLDS FOR US TO EXPLORE.

VONE OF THE gopAts OF MY
ComiC BOOKS IS To MAKE THE
NATURAL WORLD ONE OF THOSE
MEMORABLE PLACES
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FROM AN EDUCATIONAL STANDPOINT, Yo/ THAT REMINDS US, DAD.
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NoOW, BOYS, WHAT
HAVE T TOLD You
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4D. M. Wirth, and J. A. Gamon, “The Art of Situated Narrative: A Tool to Teach Environmental Ethics,” Journal
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This is part of a line of education comics ( called Lynx) targeted for reluctant middle school readers and ad-
vanced elementary school readers. Each comic in the line is paired with a non-fiction reader. The first comic |
did in the series was called Zoo Break and focuses on animal intelligence. The second comic

examines life in marine environments and is called UFO: Unidentified Floating Objects. The line is released
from an imprint of Harcourt Achieve called Steck-Vaughn.

'This famous line was written by Stan Lee in the first appearance of Spider-Man in the anthology comic book
Amazing Fantasy #15 (August, 1962). This was the last issue of Amazing Fantasy, but the SpiderMan character
born in the 11-page story obviously lives on.



